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B¢ LEAVING IN THE CHOR0 TONES (1, 5, ANO 5) BUT ELIMINATING THE HALF STEPS (BETWEEN THE INO ANO 520, OTH
ANO 77H) IN A NATUZAL MINOR SCALE, THE MINOR PENTATONIC AVOIOS THE LIKELIHOOO OF DISSONANCE OURING
IMPROVISATION OVER THE APPROPRIATE CH0R.

THE ONLY BLUE NOTE AVAILABLE TO THE MINOR PENTATONIC SCALE 16 A LOWERED 5TH. IN THE ey OF C, THAT NOTE
WOULO 8¢ A Bb. AODING A LOWERED 5TH T0 A MINOZ PENTATONIC SOALES CREATES WHAT 16 KNOWN AS A BLUES SCALE.

A MINOZ PENTATONIC SCALE CONTAINS THE GAME FIVE NOTES AS THE MAGOR PENTATONIC BEARING THE SAME Kev

SIGNATURE. A MINOZ PENTATONIC CAN BE USED SPARINGLY OVER A MASOR CHORD CHANGE, BUT A MAG0R PENTATONIC
SHOULON'T BE USED OVER A MINOZ CHO20 CHANGE.



