MA02 PENTATONIC SCALES ARE BEST SUITED FOR THESE CHOROS:
MAGOQ PENTATON‘Q QQALES F Q 00 (0 Qaool (aood (USING 0" FOR PURPOSES OF EXAMPLE ONLY)

c SCALE OEGREES L, 2, 5, 5, AND 0 FROM THE MATOR SCALE
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Q ANATOMY OF A MAG02 PENTATONIC SOALE
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B4 LEAVING IN THE C#ORO TONES (1, 5, ANO 5) BUT ELIMINATING THE HALE STEPS (BETWEEN THE 520 ANO 4Th, TtH
ANO 2001) IN A MASOR SCALE, THE MASOR PENTATONIC AVOIDS THE LIKEL IHOOD OF OISSONANCE OURING IMPROVISATION
OVEQ THE APPROPRIATE OHORO.

THREE BLUE NOTES ARE AVAILABLE 70 THE MATOR PENTATONIC SCALE. THEY ARE THE LOWERED THIZO, LOWERED FIETH,
AND LOWERED SEVENTH. IN THE ey OF C, FOR INSTANCE, THE BLUE NOTES WOULO 8€ Ep, G, ANO B).

A MAS02 PENTATONIC SCALE CONTAING THE SAME FIVE NOTES AS THE MINOR PENTATONIC BEARING THE SAME KEY
SIGNATURE. A MINOZ PENTATONIC CAN BE USED SPAZINGLY OVER A MASOR CHORO CHANGE, BUT A MAG02 PENTATONIC
SHOULON'T B€ USED OVEQ A MINOR CHORD CHANGE.



