CHROMATIC ANO WHOLE TONE S0ALES
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CHQOMATIC S0ALE, DESCENDING == ra d’
WHOLE TONE SCALES ARE BEST SUITED FOR THESE CHORDS:
WHOLE TONE SeaLes # 047 049 049 (DSING "C" FOR PUZPOSES OF EXAMPLE ONLY)
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THEQE 1S ONLY ONE CHROMATIC SOALE. |7 INGLUOES ALL TWELVE NOTES TRADITIONALLY FOUNOD IN MUSIC OF THE
WEeSTERN WORLO. SINCE THIS SOALE |6 SYMMETRIC, ANY NOTE IN THE SCALE CAN AT AS THE 2007, ANO IT HAS NO
Key SIGNATURE. THE CHROMATIC SCALE 1S MADE UP EXCLUSIVELY OF HALF STEPS. THE FULL GHOOMATIC SCALE
SHOWN HEE INCLUOES ALL 5L NOTES IN THE NOZMAL 2ANGE OF THE SAXOPHONE.

THEQE AQE ONLY TWO DIFFERENT SOUNOING WHOLE TONE SCALES. SINCE THEY'QE SYMMETRIC, ANY NOTE IN THE
SOALE CAN ACT AS THE 00T, AND THEY HAVE NO Kev SIGNATURES. WHOLE TONE SCALES ACE MADE UP EXCLUSIVELY
OF WHOLE STEPS. IT QAN BE SAID THAT A WHOLE TONE SCALE 16 EVEQY OTHEZ NOTE FROM A CHROMATIC SCALE. THE
NOTES LEFT OUT OF SUCH A SCALE WOLLO CQEATE THE SECOND WHOLE TONE SCALE. THE SCALE CONTAINS ONLY SIX

NOTES.

A WHOLE TONE SCALE WILL CREATE AN AUGMENTED TRIAD.



